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only one central action is to be depicted; for, two or evon thrae pafalfce! plots ase interwoven in the same play occasionally, Thus in Many respects the Sanskrit drama bears greater resemblance to ths Romantic Comedy of the Elizabethan age than to the Greek comedy. Every samkrit play begins with one   or  more benedictory stanzas called Nandi which is followed by a prelude called Pta$thmana> in which the Sutradhara conducts a conversation with some other actor of actress giving the preliminary details about the play, the author ^nd the character with whose entry the play starts.   The play pioper follows next and it is divided   into  acts  which   vary   from   one   to   ten. Dialogues, soliloquies, side-comments and regular stage directions for gesticulation  are  employed to carry on the   representation   on   the stage.    The   connection between one act und another is maintained by means of  interludes   called  Prave$a$a    Vishkambhaka,   by announcements from behimt tht eitf tain, qilied Cfwlika, by actual indication  of the smcqeeding ewnt by the last outgoing character, called   Ankasya,   or   by an unbroken continuity called Ankavatara.   The plot of the drama is carried on through five different stages of development which are known in dramatic technique as   Mukkw    Pratimukha,   Garbha.    Avamarsa.    and Upasamhara. The effect of the background or environment is produced'by poetic description through the mmith  of the characters and not by actual scenic arrangements*    -fhe  play  ends with a benedictory is